The PALIMPSESTS series is a new project that I have developed in response to my issues with photography and to address some of my current artistic concerns. The analog prints use multiple medium and large format negatives of recreated, reenacted or re-appropriated situations, both found and my own, to paint with photography in the traditional darkroom. Burned and dodged by hand and with the physicality of my body, the unique single editions address historical sediment and possess a certain spiritualism that transcends the limitations of the photographic medium.

The process itself can be risky in terms of the outcome. I have used negatives I already have, ones I scour junk stores for and some that I take with just this project in mind. I attempt to open a conversation about the resonance of objects and the layers of repeated and inverted uses of space and history. Since this is not measured or saved, as digital manipulation can be, the pieces are one of a kind and cannot easily be reproduced. The digital jpegs you see with this proposal hardly do them justice and are a mere sketch to give you an idea of just how rich and vibrant the 16x20 and 30xx40 prints are in person. The outcome of each miniseries within the whole project continues to surprise and disappoint me, as I rely greatly on the organic flux of real process to enact the prints, making it somewhat of a private performance in the dark. With the recent cessation of Fuji’s professional papers and the waning interest in analog processes, I believe that this project is timely and must be finished while I still have the ability to work this way.

Traces of my father’s German insistence on the necessity of legacy resound within my current oeuvre. I have long been fascinated with the diverging energy of objects and the resonance that they continue to possess. I set up the framework to create unresolved conjectures through an eclectic cosmology of references. Questioning both remains and the fallacy of memory, the work is the evidence of multimedia experiments where process flourishes through both triumph and failure. 
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